







35 RE eS ERE ig i fit aca 3 SE oo 


MUSLC ADL MAGA ZAIN £} 
: CONTAINING a VARIETY 
| OF 72 
a 
YA VY. OCR Te. PPE CRs 





INCHES 





SS Ne AT te oe es 
POG AD gy, Pugs See a 








PRINTED Br WILLIAM LAW. CHESHIRE, A. D. 1792 

















Sat tim 259 | Be Se 
ne Ela 


t 
me y “au 


a ee Se a ae eS eee eee elle Ee 8 























= _ 


7 . oe bares FO hk Ress es nalinaeiaiostay 
. x 
” +. ae 
+ 


MUS 1.0 Ack MCA G Awan 2 


CONTAINING a VARIETY 
OF 

FAN ORE TF oR Po EB CoB 
A 


PED La F ae PUBLICATION, 


a 


By ANDRE w L BeW , Ae ME 


N U d [_ B E R I a R S§ 





oe 


Ny oe: a ee 
en Pi eel 
ra = a2 > >. es ume 





PRINTED Bry WILLIAM LAW. CHESHIRE, A.D. £792 





ater See = : SEEN eA tis i Ramil Ein RNR NNR SIE eeinaeNG pent occa o ica tia Sg RS ’ ; 
OS eaten 3 ER BS RR IN 8 in ceca ellaniaigaeatiin) “eit 
prepare FI, Stags eiictttieenesmannnnemmnalae — — , 








Entered according to the Laws of the 7 


UNIPED STAT ee. 


Beit eee 





ae EOL BAR aaudlc ke oD 















> s * * Se ee ee ee " 
Seite Beahe-Ar sheds des . en ke ee ip. Pectin alin ah Po BicaBe ie 





oo ree Seabees Sead * ees a Srateidrafedtes Booty abe ste rte pe eateadesd be toads abe ibrebeabeadeadeates 
a Dbooeoe 


bane raesdesdesteade ae adesiealesdeate feat leita Graal eagle palpate deeds dented dendeeienie Le-ceoleafeaeapeageagecdes cele 





} Mr. ADGATE’s NEW PLAN’ of SOLFAING, Examined. 
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‘T ‘HERE has lately appeared ae merica, a new and improved plan of Solfaing, by Andrew Adgate, P. U. A; and 
as the public are not fufliciently acquainted either with the man or his work, i fhall make no apology fer anncuncing 
them. 


Before I enter upon the examination of Mr. Adgate’s plan, I fhall givea fimple explanation of his title P, U. A. 


s 





Adgate has taught a common finging fchool in Philadelphia, where fchools ofevery kind frequently obtain the name of 

te lemies. Mr. Adgate called Ais, the Uranian Academy, and himfelf the Prefident. But the teachers of fuch {chools, are 
commonly called, Maiters ; not Prefidents. Mr. Adgate mutt therefore have affumed the epithet of Prefident, or borrowed 

it from a foreign inititution ; thus becoming the P refident of the Uranian , P.U. A. And as each of thefe ways 





partake equally of eafe and propriety, we are at liberty to afcribe his choice to which we pleafe. Here then, the origin of 
Mr. Adgate’s on - or title is inveftigated. I will beftow a few words upon the imp 








Adgate ta ugh » Was never incprporated, and there area thoufand fchools of equal importance in the l nited States. In many 
of thefe {chools the inftru¢tors are frequently changed,. and every perfon who has ever had the charge of one of them, has an 
equal right to a title with Mr. Adgate. Were the generality of finging Majters Her enouch to adopt, an infignificant 
title ’ Mr. Ac gate would undoubtedly bave aright to the priv ile ge, withoas! being callec .ccount for his conduct. Be- 


coming a common thing, and being underftood by the public, it would immediately ceafe to ahee an impojition. 
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haften toan examination of Mr. Adgate’s new ar plan. » 1 have only noticed his na 
fi d rhistitie. But if he has meritin his w iall be cre to him. The fplendor of his abilities 
{hall be made a cloak for his follies, and his faults fhall be overlooked amidtt Seeds and ufeful difcoveries and i improvements. 
He Ic one ; alled le is totally rejected. But as to the novelty of 
his fi ., of contradiéting hu been known for ages in Italy and 
ount? | part o f it ha long fince t jected by thofe very Britons, whofe 
old te oul ifplacing by Ars xew. The truth « he iently evinced by Mufic books pub- 
‘fe books, I was pe ffeffed of, long Adgate knew a fyllable about Mufic ; and up- 4 
elay fed, fince Iwas myfelf folicited to publith hod. For reafons, as I thought, abunda 
re then 1s.the pr aioe of Mr. Adgate’s calling his plana zew plan ? It is, indeed, a little extra- 
jopt an obfolete fyftem and claim it, as an invention of his own. But even this is not xew. The 
betore. Ethan Allen had revived, and republifhed the, Oracles of Reufon, as a new plan ; and An- 
and republithed, fa fola, ba do na, as awew plan. But fince he has chofen to adopt it, as his caw, 
nobody will difpute with him for the /zowr of the invention ; and nobody will believe that he was 
claimi as his 1, he has at leaft taken upon himfelf to defend it ; and he has afferted, not only 
heplan. ‘a aving h im to reconcile the poflibility of a plan’s being zeqw, and yet at the 
fhall proceed to enquire, in what refpects it is preferable to the common method. 
Permit me, however, previoufly to remark, that a very ftrong prefum iption arifes againit this fyftem, on account of its ‘ 





r been tried and rejected in England, But ; as Mr. Adgate thinks it beautiful, and as it has gained fome ground ia 
America, we will give i¢ an examination. 


Having told us, that his plan poffefles »azy advantages above the o/d Britifh method, Mr. Adgate has mentioned only fave. 
e refpects the addition of finging fyllables ; and the other, the acquifition of the femi-tones ; the latter of which is 

y ‘ let bis, any more than to the common method, as I fhall have occafion to fhow after I have confidered the 
ormer. In{tead of repeati ' vy fol law, in each octave, he has added "ba, do, na, and he afferts, that great confufion will 
be avoided, by means oft affocia ci with each fyllable the idea ofits proper found. Bur did not Mr, Adgate know, that fyl- 
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Tables were not the fiens of mufical founds ? It is the fir uation of the notes upon the ftave, which determines 
Che fyllables are only the mediums, thro which fuch founds are ex; prefied ; and they may be expreffed withot 
asis the cafe every time a tune is fung to the words ofa pfalm, where neither faw fol law, nor ba do na, 
as Mr. Adgate intimates, ciate with each fyllable, the idea of its proper found ; and were there nom ' 
has ufed fyllables, we s well reject the lines and fpaces, and learn to fing, merely by the interchat ‘ 




















i ba dona, mi. Ha aving ered, that the repetition of finging fyHables was s the caufe of great perplexity to ¢ 
t ceeds to illuftrate it by an example ; and the initance he has eet | tho its makes directly aga him, was as much to his 
pofe as any he could have chofen. Set a learner, fays he, to fing at firft fight, after he has made 2 tolerable proficiency, 
y ent) pale : t P “ir S - ; ae et . : 
. and if he is founding fol abo sey note, and faw, t bo y foliows, he will defcend to faw, the key note ! 
We fhould judge, that a pupil w ¢a tolerable prof t veen rifing and falling. His ear 
C muit be very bad indeed, and his judgment ftill werte, if p ftructor, immediatelyd ifcover the 
difference ; evenif there wereno fi ind {pa es to aflift t en the flav i 
. when he fees, that a note is fituated upon a line, or a fpace, th ‘her than the oi I 
y can it be fi ppofed, that he will give it the found of faw the sb ie ol is 
e ting the pofition ofa note upon the itave,.that we nuft ” und, wl t requires ; and whe founded, 
it is by means of our hearin ve mutt get the idea of the found, which is iy given it. In neither cafe are we at 
all dependant upon the fyll h it i éted, or exprefled. Sylla 1mufic, are not the figns of partie 
‘ founds ; as names, in Jang t! and I afion to prove, that, even Mr, ; 
3 gate’s fyllables are far from e fi e fyllal u at to exprefs thewhole variety of mufical 
founds. Does then become a quefti { al 1 inftead of fwer iseafy.. ‘Ti ult convent- 
-7 ency by means df variety. Were it not tirefome to r ne fyllable contir ly, there would be d of han one. 
: But conitant exper ves, that it is tirefome, and that more than one are n ary. By the ufe of four fylables, mi, fa 
: fol law, the variety nd to be fufficient ; and thefe fyllables fung accor to the directions, whi have given, are 
. admirably calc ula ced for the purpofe to vie 1 y ute appi ed. Fort! ey can not ailiftus in attai ing { unds, yet, 
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, Will he contradi& himfelf where he is right, and attempt to maintain himéelf where he is wrong, by endeavoring to prove, 
that there are but feven founds ; and that, he has given a name to eac h of them ? It will be of no ove to him tofly to the 
philofophers for fhelter. ‘They would be afhamed te protect him. They have told us indeed, that there are feven éinds of 





ral properties ; but I believe, it was left for Mr. Adgate to difcover, that there were 


| founds, differing in their natures a t 
Had the philaiophers told us, that there were but feven different 4izds of animals upon 


abfolutely no more than /evew four 









the earth, would it have followed that there were but / animals ? The Ainds might have been feven, while the number of 
diftinét, proper ani it 1als might have been walimited : as the kinds of founds are feven, while the number of diftinét and proges 
founds is ax/imited. Had a man undertaken to give nes to each of thefe dittinét and proper animals, the number of his 








names mutt have been unlimited ; and had Mr. Adgate carried his plan through, and affociated a fyllable to each diftinct and 
proper found, his fyllable mut have been unlimited ; I may add, uaintelligibly confufed. 

idition of three finging fyl- 
rlected. Itis the method, 





yerjority of Mr. Ads 
ipon which confiderable ftrefs is rary and it fhail no 


’s plan, a s far as itis placed 





















wh f acquiring the femi-tones. He propotes altering ¢! dles, ta, fo, ba, do, into fe, fe, 
pe de not at all peculiar to Avs fyitem ; for it would afy upon the common method to 
c! as to change ba, do into be, de upon his pla is propofed alteration, he has 
py g by letter. In practifing mufic, they make ufe of { feven letters ; and for the accidental 
fat larps, they introduce thote, which ave different, calling th at and fharp letters. But before Mr. Adgate pro- 
ce dto calculat Oy m the advant Iges if his propofal, © prov ed, that it was more eafy to fh arp a found by 
the fyllables, fe and fe, —_ 1 by faw and fol. The ace mes are not to be exclufively exprefied by any particular 
kind of f dee ; iffo, they could not be fung to the various fyllables in a pfalm or hymn, to which they indifcriminately fall. 
They are difeovered by means of the fiz ts, fharps and naturals inferted ina tune, and when once difcovered, they may be 
fung 2s well, and even éetécr by faw, than by fe. Feeing a found does not tharpit. Mr, Adgate, in treating pon {emi- 
Tonk to have conti his inconfidtency of imagining: nd of a neceflary connection between founds and tl he fylla- 
bles by which they are « and : : d by an accidental flat, or natural, he tells 
us to, mac it; that i I] mption, that it is always a fharp found, 





re not tI arp f yunds ; unlefs fin ging g through 
» will be allowed : and that, if ufed ia 


when expretied by the fyll 
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g, : in ging thre ugh th S teeth, can not be denied ; br uf, that comr prefling the teeth toc gether, 
and forcing the found violently tht rous it conftitutes the fharping of m ufical tones, will be denied. By the 


us authors, which I have confulted upon che fubject of founds, pre vious to Mr. Adgate,I have been led to believe, that 















arion 
a round pipe would produce a fha rped f foun ad, as well as a natural or flatted found ; but now, I am taught to believe, that it 
depends _ yn the flatnefsofthe pipe. Itisnolonger any matter about its fize, or len gth, for a flat or tharp & found depends 
upon the fhape of the pipe. 
I find, that tl I yate’s plan, inftead of fharping founds properly, only fing them through the 
teeth ; and inthis \ ) ore they ought not to be fharpe ‘g When ever they fing the fyllable | ba, to a note 
: Pp , 
they, fharp it to a degre s as much {harper than the found of faw, as the found of be is fharper than that 
> > 
of ba. 


a perfon will obtain a know] of the femi-tones fooner without Mr. Adgate’s helps, than with ; 
n the fyllables for his knowlec ge of the founds, he will not attend to them by his ear ; and until 


inevitably be ignorant of them, I will mention another objection. 





yas he depend 


he can clearly difcover the halftones by his ear, he wi 














If the founds of fe de, &c. are fharp founds, ! fimilar fyllables will alfo produce fharp founds ; and the Englifh lan- 
guage abounds with tl almoft every note in a common plain tune, fung to aj falm of a moderate length, will be 

arped, or fung through the teeth, . fore the pfalm is cor cluded. tl is objection , n . imaginary. Of its reality, Iam 
certain, from the performance ‘of th fe, who | been ta Adgate’s plan. And this objetion affects, not plain 
tunesonly ; it alfo extends to all 1 whatfoever. Even mutic, fet to particular words, muft be altered : for,in a great 


variety of inftances, there are « f this | k nd of fyllables applied to notes, which are not fharped. Mr. Ad dg ite aflerts, without 


n, that the covmon method, in fome initances deftroys the beauty of compofition ; but I think, that his meth hod 


any foundati 
rmake ufe of thefe fy Ile le 








deftroys the beauty of compofition, alinoft univerfally. It _ in \ ain for his n to tell us, that we n 
bles, as affiftants to > learn the tharped notes,and then fi ing thefe /ame, or /imilar fyilables, without {harping the notes, w hich 





they are ufed to exprefs, 





vbout his zerv and improved plan, he has Jed us into a labyrinth, and: meanly deferted us, 


on for Peni notes, nor for any, which 


But after all Mr 
without conductiz 





except tie mi, he has made 
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es Cae 


nd reftored by accidental naturals. 


: but upon Mr. Adgate’s plan, we know not what to do with them. 


Inftances of which are very common in the fub- 


are fharped at he beginning of a tune, a 


limeft pieces of mufic 


I have now confidered the fuperiority of Mr. Adgate’s plan with regard both to finging fyllables, and to femi cree 
Were it to my purpofe, I could eatily fhow, that he is as ignorant of language, as he is of his art ; but it has been my bufi- 
his grammatical blunders ; and | fhall now take my leave, for the prefent, of the 


nefs to expofe the errors of his fyitem, not h 


new and improved plan of Solfaing, by Andrew Adgate, P, U. A; 


and leave the reader to make his own reflections. 
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ADVERTISEMENT. 





Book, that might be obtained with little expence, and be suitable for learners at their first setting out, has been frequently called for 
an one is the following. The rules, comprised in it, are explained with the utmost conciseness and simplicity. If the learner, upon pe 
g them and practisising upon the additional lessons, and tunes, finds that he is like to succeed as a singer, he may safely venture to pur 
other music ; if not, he may relinquish his book and his undertaking together, without much loss of time or money. 


THE NEW PLAN COMPARED WITH THE OLD. 


2 new plan has only one scale for all the parts and all the keys in music; which scale is composed of seven simple characters. The ok 
as al least two scales for the parts, and seven for the keys, and these scales are each of them compounded of fourteen complicated cha 
s, such as notes, lines and spaces; here are three parts to every character, the note, the line and the space, and ali of them gain no ad 
e over the one simple note, in the new plan. The stave must include a ledger line above and below, making szven lines and seven spaceg 
hb part; the two parts bass and treble together, making at least twenty eight characters. To this must be added seven different key$ 
same extent as the first, making on the whole seven times twenty eight, or one hundred and ninety six. The comparative view Is then 
*n to a hundred. and ninety six, or as one to twenty eight. The advantages which are gained by the new plan, are then, very great and 
importance. 


— same ol 


jection which has been made against the plan is, that it is not known and in general use. : 

jection might have been made against the art of Printing when it was first invented; for it was not then known and in genera 
any part of the world. What would have been the state of society at this time, compared with what it now is, if this objection had beer 
ind adhered to, and have prevented the introduction of the art? Upon this ground every improvement in the arts must be rejected, ang 
rid must stand where it is forever; or we must suppose that improvements are in universal use before they are invented or introduced 
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CHaracters.—The § is mi; the & is faw; 
and the &, is law. 


Notes or marks of sounds. 


mi faw sol law faw sol law 





Breves Oo FON = : 
Semibreves © BOA om) 2 
Minims > = e S = © S 
Crotchets een. 8 @ | 
Queers F PPR FPR, 
Semiquavers t p p t F e f | 


Proportion of the Notes. 
One Breve is 
Two — 5 Semibreves, 


Four \ N N \ Minims, 


the © is sol; 


Rests or marks 
of silence. 


Ei N | Breve Rest zz 
© W& | Semibreve -« 
Minim ae 
Crotchet [| 

7 


Quave! 


Eight @@ @ a @ M@aw Crotchets, 
Sixteen dad wd ed A Quavers, 


Thirty ge Peron eerert @m Semiqua- 
two pepe bre Sl il a as peer vers. 


The rests have the same proportion except the semibreve, | bar in which they are used, for whatever time be.occupied by them, so m* a | 


which fills a bar in triple time. 


SCALE OF RULES 





Characters, Explanations. Examples 
4 
Brace | Shows how many parts are sung together. , 
Chiff G Is used in Treble, Counter and Tenor. ah 
} Cliff FIs used in Bass only. ' 
| Close if Shows the end of the Tune. I 
—~ 
Slur \ Shows what notes are sung to one syllable ou | 
| 
| 





hi 
| Dot . At the right hand of a note, adds to it half hy \ 
its length. AF AE om |! 


Fi igure 3 Shows that each of the three notes is one third of a beat. asa 





Tr 
Single bar | Divides the time according to the measure note. 4 
|, Double notes N Either may be sung. \ { 

| o . = , 
Re 

| Double bar | Shows when to repeat. - 0} & c | ° 

" | 


| 
Repeat 


} 
| 
j 


Shows that the tune is sung again from | 
that note to a double bar or close. C 


Ficares 1:2 Show that the note under 1, is sung the iret. “ N al “| . 
jon" “9 time, and that under 2, the second time. 
! 


Preparative or leaning notes F©. These notes add nothing to the bi o 


must be taken from the notes with which they are connected 
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‘kead 
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Lo. +21. 2 | Names. Length of a beat. Sharp, # Flat, b 
; measured by one iibreve ; ha [eee aa j ; ! 
y “ measured oy a pos " ; has 6 oS |S AY Very slow. <A second and When there is neither sharp nor flat at 
. vo beats, one down « ne up. : , eo: : "ye fige 
ees oe a | a half. the beginning of atune, mi is in B 
TRIPLE TIME. Slow. A second and One mi is ip Fg 
193: 93 Oo a quarter. Iwo 22 mi is in C# 
3 Is measured by a dotted semibreve a = AAA lil Moderate. A second. ‘ hree s 4 4 ¥ mi is in ba 
« hast ats, t wn and one up. : ‘ ; j ‘our mi is in 
« has three beats, two down and « i | | Cheerful. Seven eighths. bo a9 4 
DOUBLE COMMON ‘TIME. Lively. Two thirds. One b mi is in E 
9334 9. 3 ° * . a : e 
a os oa ed ene tolen xh 1234 - Xf NA |] Quick. Five eights. Iwo bh mi is in A 
~ Ss measurec yy one "eve; nas ~ | 2 . ‘ a L se 7 
C four beats, two d inh tein ws Cr SAI i Very quick. Halfa second. | Three py b b mi is in D 
our beats, two down and two up. | B E 4 L pep. 
S our bbbb mi is in G 
COMPOUND COMMON TIME. Mebvs ae Wracswoudie. 
121 32 inc 1, he i 
= scieidd tots  Gitiee daataatinn ce + These notes are sung in a] Sharp % Raises a note half a tone. 
s measured by a | semibreve ; ot. ; ae Ia = . : 
6 I € : ; ! ; 4 G6 | N a® pointed and distinct manner. Flat b Sinks a note halfa tone. 
é~ has two beats, one GOWN ana one up. & | rs Natural 4 Restores a note to its pri- 
Phe hand falls at the beginning of every bar in all kinds of time. | os ih oe mitive sound. 
FIRST LESSON. Sing without the beat. SECOND LE SSON. One beat to each note. 

5 Gor. y 2S Bo ee TS PT Tee 5... <2 oa 3 [ap oe ie ee ne oe SR 
eorw => - ENO «| eNFPPF Do ree 
Vo 5° | Zon iI GI oF PPR oe lft 

THIRD LESSON. Two notes to each beat. 






TIMES. 
COMMON TIME. 





wr nigs it 99 
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| - 23 te es 














i MODES. 


Rules to find the mi. 











FOURTH LESSON. 


Three notes to each beat. 


Belen 66 [llGD ode aaslegy F | Fepeladd odelll 








SCALE OF KEYS. 















































by whic h the degrees 
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col S| Flo 


Gr 


: . . a . , 
der them show the degrees of the flat key. The > is the 


The figures over the notes show the « 
and yo Gj, the Ej one degree the highest are the third and 


degree of the sharp key, and the second 


grees of the sharp key, and the f ] sixth of the at | key. 


EXPLANATION. 


The figures at the left hand of each col in 
of notes show the degrees the shar} 
those at the right hand show the degrees 
| the flat key. This scale eat that the >} 
between the two keys, and that the first deg 
| of the et key 1s the first note above the 
| and that the first degree of the flat key is # 
first note below the . 

It shows also the relative keys. Whene 
the key be changed from a sharp key to a 
key, or from a flat key to a sharp key 1 
; an additional fiat or sharp in the regular 
in which tiey are set at the beginning of tu: 
they are called relative keys. Every sharp] ! 
has its relative flat key a third below; and « 
ry flat key has its relative sharp key a 
above. ‘These admit of an easy and natt 
transition from one to the othe 

Every sharp at the beginning of a (une ta 
the place of the (9 with the dot, and raises 1 
note half a tone, and removes the ® and 
key to the fifth above, or to the tourth bel 
, Every flat at the beginning of a tune t 
| the place of the @, sinks that note haif a te¢ 
and removes the @ and the key to the fou} 
above, or to the fifth below. : 

















SCALE OF SHARP KEYS. 


‘Rees. The last note of the Bass is the key note, which is the first above or below the @ ; if above. it is a sharp key; if below, a flat key. 
in every key there are seven degrees of s« yund, whic h are marked by these characters, to wit, & &} © & and the OA with a dot over 
‘under each of them, and are counted ascending. The eighth to each degree, is the same character, has the same name, and is the same 
gree of the key. ; 3 
jn every sharp key, the ( is the first degree of the key; the © is the second degree; the & is the third degree; the &, with the dot, is 
fourth degree ; the ©, with the dot, is the fifth degree; the A, with the dot, is the sixth degree; the ¢ is the seventh degree. The 
hth degree being the same as the first, is called first. 
(he common chord, taken upon the key note, is counted ascending ; but all, except F, G, and A, are sounded descending. Learners will 
nd ree both ways at first. The figures show the degrees of the Key. 
ile of Degrees. Common Chord. Common Chord. Common Chord. 
3 4 5 i & «3a a ee bi 16 Be a 
S = = a 


o 4 © ON bn ; pA YT Fk 


_ 
oA © 


FIFTH LESSON. SIXTH LESSON. 
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EIGHTH LESSON 
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Thy life I rend, of ny dearest Lord, With transport all divine Th Thy e in every line. 
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And view my Lord in all his love: Look back to hear his dying cries. Then mount to see his throne above. 
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WOODBRIDGE. S.M. 
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Moderate. NAMURE. C.M. 


wake, my heart, a - rise my tongue, Prepare a tune-ful woice; In God, the life of all 
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In every flat key, the A, with the dot, is the 


degree ; the ( is the third degree; the 
<s pe oe oe wes - 
the {. with the dot, is the sixth degree ; and 


Scale of degrees. 
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FLAT KEYS. 


first degree of the key; the is the second 
is the fourth degree; the A. is the fifth degree; 1 
the ©, with the dot, is the seventh degree. 
Common Chord. 
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the wicked plac’d on high, In pride and robes of honour shine. 
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